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HUAS 6320-001 
20th Century European Art: 
Avant-Garde and Aftermath 
Dr. Charissa N. Terranova 
JO 4.312 
Monday 12:30-3:15 
Office Location JO 4.620 
Office Hours: 
Tue. 5:00-6:45 
Wed. 2:00-3:45 
terranova@utdallas.edu 

 
 “Let’s break out of the horrible 
shell of wisdom and throw 
ourselves like pride-ripened fruit 
into the wide, contorted mouth of 
the wind! Let’s give ourselves 
utterly to the Unknown, not in 
desperation but only to replenish 
the deep wells of the Absurd!”  
 
FT Marinetti, The Futurist  
Manifesto 
 
 
 
Description: 
 
If the engine of artistic modernism was the rejection of the status quo, then the European avant-garde of the early 
twentieth century was the high-octane fuel that altogether blew apart tradition. A French term literally meaning 
“advanced guard” or “vanguard,” the avant-garde is synonymous with revolution – radical changes in the thinking 
and making of art. The avant-garde in early twentieth-century Europe changed the way we think about form, 
beauty, aesthetics, and the role of art in everyday life. It made art a tool by which to transform life on a daily basis 
and the world at large.  
 
The focus of this course is the European avant-garde in art and architecture from the late-19th century to 1970. 
The first ten seminars of this course focus on the “historic avant-garde” and the last four look to its aftermath, or 
the “neo-avant-garde.”  While the subject of those first seminars is the art of European artists and art movements, 
the last look to Euro-American artists as well as European artists active on the Continent.  
 
Themes and topics include: modernity, modernization, modernism; the revolutions in painting embodied in 
Impressionism, Post-Impressionism, Fauvism, Cubism, Expressionism, and the New Objectivity; art beyond 
painting in Futurism, Constructivism, dadaism, and Surrealism; architecture as a philosophy of the world in the 
Arts & Craft Movement, de Stijl, the Bauhaus, and the New Objectivity; and the post-WW II neo-avant-garde.  
 
Goals: 

• understanding of the theory, logic, and goals of the 20th century avant-garde in art and architecture 
• identify works of 20th century avant-garde art and architecture 
• understanding of differences and similarities between historic and neo-avant-gardes of the 20th century 
• familiarize students with public institutions of art 
• familiarize students with art criticism 
• habituate engagement with public institutions of art 
• habituate close and careful readings of text 
• habituate close and careful readings of works of art 
• habituate keen phenomenological awareness (understanding through the five senses) of surrounding 

environment 

Required Texts:  

AVANT-GARDE 

 
El Lissitzky, Lenin Tribune, 1924 

 

AFTERMATH 

 
Claes Oldenburg, Soft Toilet, 1966 
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1. Steve Edwards and Paul Wood. Art of the Avant-Gardes (Art of the Twentieth Century). London: Yale 
University Press, 2004. 

2. Ulrich Conrads, Programs and Manifestoes on 20th-Century Architecture. Cambridge, MA: MIT Press, 
1975. 

3. Peter Bürger, Theory of the Avant-Garde. Minneapolis: University of Minnesota Press, 1984. 
4. Renato Poggioli and Gerald Fitzgerald, The Theory of the Avant-Garde. Boston: Belknap Press, 1981.  
5. T.J. Clark.  The Painter of Modern Life: Paris in the Art of Manet and His Followers. Princeton, NJ: 

Princeton University Press, 1992. 
6. Kenneth Frampton, Modern Architecture: A Critical History. London: Thames & Hudson, 1992. 
7. Guy Debord, The Society of the Spectacle. New York: Zone Books, 1995. 
8. Reserve Reading On-line 

 
Reserve Reading On-line 
 
Link:   http://utdallas.docutek.com/eres/coursepage.aspx?cid=993 
Password: modern6320 
 
Writing Assignments 1-3: 
Below are the detailed descriptions of three written assignments.  They should be 1000 words in length, double-
spaced, typed in a 10 pt or 12 pt font, and with standard margins.  Do not use the first-person voice. Please do not 
write “I think…” or  “I believe…”  Please avoid hyperbole and cliché, i.e. statements such as “It is magnificent,” “He 
is a genius,” or “It is a masterpiece.” Your final paper should be carefully edited, polished, and succinct.  Research 
is optional but your writing should engage our critical discussions in class and the reading assignments where 
appropriate. 
 
1.) Due January 31 Assignment #1 The Avant-Garde and the Institution 
Berthe Morisot’s “Winter (Woman with a Muff)” (1880) is located in the European galleries at the Dallas Museum 
of Art.  For this written assignment, please describe how the original avant-gardism of this work of art resonates or 
does not resonate in its context of the museum.  Does the museum enhance or muffle its avant-garde qualities?  
How are those avant-garde qualities transformed over time and through preservation?  Pay close attention to how 
it was painted.  Brush stroke and color palette are important here. 
 
2.) Due February 14 Assignment #2 The Avant-Garde and the Market 
There is a sign and sculpture for the Valencia condominium complex at the corner of Blackburn Street and Cole 
Avenue in Dallas. The focus of this written assignment is the sculpture facing the corner: it is a small copy in 
bronze of Boccioni’s “Unique Forms of Continuity in Space” (1913).  Please write about the way in which this 
sculpture is used as an advertisement to market “life style.”  Your short essay might focus on the differences and 
similarities in appearance from original to copy, transformation of avant-garde ideals, and appropriation of the 
avant-garde by the market. 
 
3.) Due April 18 Assignment #3 The Avant-Garde in Public Space 
Henry Moore’s three-piece sculpture, “The Dallas Piece,” sits in a plaza in front of Dallas’s City Hall located 
downtown. The focus of this written assignment is public space and public art.  Your short written piece should 
focus on the way the building designed by IM Pei and the sculpture by Moore function in the service of the public.  
How does the avant-gardism of this building and sculpture resonate or not?  What does the sculpture do in 
space?  What kind of space does it create?  Is it avant-garde?  How does it relate to the architecture?  Is it 
ornamental?  What are their roles together, the building and the sculpture, in the promotion of civic ideals?  And, 
how do those civic ideals relate to avant-garde ideals? 
 
Writing Assignment 4: 
4.) Due May 9 Final Paper 
For this essay you must engage the ideas of critical thinking central to this course.  Your final research paper 
should focus on an artist or architect and theme of critical theory on the avant-garde.  Please discuss your ideas 
with Dr. Terranova before pursuing a final topic. 

• 17-20 pages 
• bibliography with seven sources (only 2 websites therein) 
• typed, double-spaced, 10-12 pt font 
• cover/title page 
• proper pagination 

 
Presentations: 
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Each student must make two in-class presentations: one external to the final paper and another internal to the 
final paper. For the external presentation you will lead the class through discussion and interrogation of that 
week’s reading assignment.  For the internal presentation you will present to the class your final paper topic. You 
will thus present on a topic outside of your final research and on the topic of your final research. Beneath each 
lecture heading below there is a list of artists, architects, and themes to help you choose the direction of your 
presentations and final paper.  Each presentation should last 1-1.5 hours.  
 
Grading: 
 
Written Assignment #1 10% 
Written Assignment #2 10% 
Written Assignment #3 10% 
Presentation 1  20% 
Presentation 2  20% 
Final Paper  30% 
TOTAL   100% 
 
UT DALLAS POLICIES 
Field Trip Policies, Off-Campus Instruction, and Course Activities 
Off-campus, out-of-state, and foreign instruction and activities are subject to state law and University policies and 
procedures regarding travel and risk-related activities.  Information regarding these rules and regulations may be 
found at the website address http://www.utdallas.edu/BusinessAffairs/Travel_Risk_Activities.htm.  Additional 
information is available from the office of the school dean.  Below is a description of any travel and/or risk-related 
activity associated with this course. 
 
Student Conduct & Discipline 
The University of Texas System and The University of Texas at Dallas have rules and regulations for the orderly 
and efficient conduct of their business. It is the responsibility of each student and each student organization to be 
knowledgeable about the rules and regulations which govern student conduct and activities. General information 
on student conduct and discipline is contained in the UTD printed publication, A to Z Guide, which is provided to 
all registered students each academic year. The University of Texas at Dallas administers student discipline within 
the procedures of recognized and established due process. Procedures are defined and described in the Rules 
and Regulations, Series 50000, Board of Regents, The University of Texas System, and in Title V, Rules on 
Student Services and Activities of the university’s Handbook of Operating Procedures.  Copies of these rules and 
regulations are available to students in the Office of the Dean of Students, where staff members are available to 
assist students in interpreting the rules and regulations (SU 1.602, 972/883-6391) and online at 
http://www.utdallas.edu/judicialaffairs/UTDJudicialAffairs-HOPV.html 
A student at the university neither loses the rights nor escapes the responsibilities of citizenship.  He or she is 
expected to obey federal, state, and local laws as well as the Regents’ Rules, university regulations, and 
administrative rules.  Students are subject to discipline for violating the standards of conduct whether such 
conduct takes place on or off campus, or whether civil or criminal penalties are also imposed for such conduct. 

 
Academic Integrity 
The faculty expects from its students a high level of responsibility and academic honesty.  Because the value of 
an academic degree depends upon the absolute integrity of the work done by the student for that degree, it is 
imperative that a student demonstrate a high standard of individual honor in his or her scholastic work. Scholastic 
Dishonesty, any student who commits an act of scholastic dishonesty is subject to discipline. Scholastic 
dishonesty includes but is not limited to cheating, plagiarism, collusion, the submission for credit of any work or 
materials that are attributable in whole or in part to another person, taking an examination for another person, any 
act designed to give unfair advantage to a student or the attempt to commit such acts. 
Plagiarism, especially from the web, from portions of papers for other classes, and from any other source is 
unacceptable and will be dealt with under the university’s policy on plagiarism (see general catalog for details).  
This course will use the resources of turnitin.com, which searches the web for possible plagiarism and is over 
90% effective. 
 
Copyright Notice 
The copyright law of the United States (Title 17, United States Code) governs the making of photocopies or other 
reproductions of copyrighted materials, including music and software. Copying, displaying, reproducing, or 
distributing copyrighted works may infringe the copyright owner’s rights and such infringement is subject to 
appropriate disciplinary action as well as criminal penalties provided by federal law. Usage of such material is only 
appropriate when that usage constitutes “fair use” under the Copyright Act. As a UT Dallas student, you are 
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required to follow the institution’s copyright policy (Policy Memorandum 84-I.3-46). For more information about the 
fair use exemption, see http://www.utsystem.edu/ogc/intellectualproperty/copypol2.htm 
 
Email Use 
The University of Texas at Dallas recognizes the value and efficiency of communication between faculty/staff and 
students through electronic mail. At the same time, email raises some issues concerning security and the identity 
of each individual in an email exchange.  The university encourages all official student email correspondence be 
sent only to a student’s U.T. Dallas email address and that faculty and staff consider email from students official 
only if it originates from a UTD student account. This allows the university to maintain a high degree of confidence 
in the identity of all individual corresponding and the security of the transmitted information.  UTD furnishes each 
student with a free email account that is to be used in all communication with university personnel. The 
Department of Information Resources at U.T. Dallas provides a method for students to have their U.T. Dallas mail 
forwarded to other accounts. 
 
Withdrawal from Class 
The administration of this institution has set deadlines for withdrawal of any college-level courses. These dates 
and times are published in that semester's course catalog. Administration procedures must be followed. It is the 
student's responsibility to handle withdrawal requirements from any class. In other words, I cannot drop or 
withdraw any student. You must do the proper paperwork to ensure that you will not receive a final grade of "F" in 
a course if you choose not to attend the class once you are enrolled. 
 
Student Grievance Procedures 
Procedures for student grievances are found in Title V, Rules on Student Services and Activities, of the 
university’s Handbook of Operating Procedures. In attempting to resolve any student grievance regarding grades, 
evaluations, or other fulfillments of academic responsibility, it is the obligation of the student first to make a serious 
effort to resolve the matter with the instructor, supervisor, administrator, or committee with whom the grievance 
originates (hereafter called “the respondent”).  Individual faculty members retain primary responsibility for 
assigning grades and evaluations.  If the matter cannot be resolved at that level, the grievance must be submitted 
in writing to the respondent with a copy of the respondent’s School Dean.  If the matter is not resolved by the 
written response provided by the respondent, the student may submit a written appeal to the School Dean.  If the 
grievance is not resolved by the School Dean’s decision, the student may make a written appeal to the Dean of 
Graduate or Undergraduate Education, and the deal will appoint and convene an Academic Appeals Panel.  The 
decision of the Academic Appeals Panel is final.  The results of the academic appeals process will be distributed 
to all involved parties. Copies of these rules and regulations are available to students in the Office of the Dean of 
Students, where staff members are available to assist students in interpreting the rules and regulations. 
 
Incomplete Grade Policy 
As per university policy, incomplete grades will be granted only for work unavoidably missed at the semester’s 
end and only if 70% of the course work has been completed.  An incomplete grade must be resolved within eight 
(8) weeks from the first day of the subsequent long semester.  If the required work to complete the course and to 
remove the incomplete grade is not submitted by the specified deadline, the incomplete grade is changed 
automatically to a grade of F. 

 
Disability Services 
The goal of Disability Services is to provide students with disabilities educational opportunities equal to those of 
their non-disabled peers.  If you anticipate issues related to the format or requirements of this course, please meet 
with the Coordinator of Disability Services. The Coordinator is available to discuss ways to ensure your full 
participation in the course. If you determine that formal, disability-related accommodations are necessary, it is 
very important that you be registered with Disability Services to notify them of your eligibility for reasonable 
accommodations. Disability Services can then plan how best to coordinate your accommodations. It is the 
student’s responsibility to notify his or her professors of the need for such an accommodation.  Disability Services 
provides students with letters to present to faculty members to verify that the student has a disability and needs 
accommodations.  Individuals requiring special accommodation should contact the professor after class or during 
office hours. 
Disability Services is located in room 1.610 in the Student Union.  Office hours are Monday and Thursday, 8:30 
a.m. to 6:30 p.m.; Tuesday and Wednesday, 8:30 a.m. to 7:30 p.m.; and Friday, 8:30 a.m. to 5:30 p.m. 
The contact information for the Office of Disability Services is: 
The University of Texas at Dallas, SU 22 
800 W. Campbell Rd. 
Richardson, Texas 75080-3021 
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(972) 883-2098 (voice or TTY) 
disabilityservice@utdallas.edu 
 
Religious Holy Days 
The University of Texas at Dallas will excuse a student from class or other required activities for the travel to and 
observance of a religious holy day for a religion whose places of worship are exempt from property tax under 
Section 11.20, Tax Code, Texas Code Annotated. 
The student is encouraged to notify the instructor or activity sponsor as soon as possible regarding the absence, 
preferably in advance of the assignment.  The student, so excused, will be allowed to take the exam or complete 
the assignment within a reasonable time after the absence: a period equal to the length of the absence, up to a 
maximum of one week. A student who notifies the instructor and completes any missed exam or assignment may 
not be penalized for the absence. A student who fails to complete the exam or assignment within the prescribed 
period may receive a failing grade for that exam or assignment.  If a student or an instructor disagrees about the 
nature of the absence [i.e., for the purpose of observing a religious holy day] or if there is similar disagreement 
about whether the student has been given a reasonable time to complete any missed assignments or 
examinations, either the student or the instructor may request a ruling from the chief executive officer of the 
institution, or his or her designee. The chief executive officer or designee must take into account the legislative 
intent of TEC 51.911(b), and the student and instructor will abide by the decision of the chief executive officer or 
designee. 
 
Policy on Make-ups, Lateness, and Attendance 
Students are expected to attend all class sessions.  If you will not be able to attend a specific session, you must 
make arrangements with another student to get copies of notes, etc.  You are allowed one unexcused absence, 
after which your grade will be lowered one half grade.  Assignments must be turned in on time; for each 24-hour 
period an assignment is late, one full grade will be deducted (e.g., an “A” paper will become a “B” paper).  
Appropriate medical and family excuses will be accepted in order to establish new dates for assignments.  Make-
ups for the Final Exam will require substantial justification.  Students participating in an officially sanctioned, 
scheduled University extracurricular activity will be given the opportunity to make up class assignments or other 
graded assignments missed as a result of their participation.  It is the responsibility of the student to make 
arrangements with the instructor prior to any missed scheduled examination or other missed assignment for 
making up the work. 
   
Schedule:  
January 10 
1863 Il faut être de son temps: Realism and The Salon des Refusés 
-Linda Nochlin, "Il faut étre de son temps": Realism and the Demand for Contemporaneity,” in Realism (New York: 
Penguin Press, 1991). Docutek 
 
January 17 
MLK Day No Class 

January 24 
1870-1895 Impressionism, Post-Impressionism, and Urban Transformation 
-T.J. Clark, The Painting of Modern Life: Paris in the Art of Manet and His Followers (Princeton, NJ: Princeton 
University Press, 1999). 
-Charles Baudelaire, “The Painter of Modern Life,” The Painter of Modern Life and Other Essays (London: 
Phaidon Press, 1995) 1-41. Docutek
-Jason Gaiger, “Expressionism and the Crisis of Subjectivity,” in Steve Edwards and Paul Wood, Art of the 
Avant-Gardes (Art of the Twentieth Century) (London: Yale University Press, 2004) 13-63.

o Bonnard 
o Vuillard 
o Toulouse-Lautrec 
o Matisse 
o Munch 
o Nolde,  
o Kirchner 
o Schmidt-Rotluff 
o Kokoschka 
o Schiele 
o early beginnings of 

historic avant-garde 

o avant-garde promise 
o bourgeois interiors 
o early 

abstractionMuybridge 
o Monet 
o Renoir 
o Degas 
o Seurat 
o Morisot  
o Cezanne 
o Van Gogh 
o Gaugin 

o Pissarro 
o Victor Baltard 
o Jacques Ignace 

HIttorff 
o painting and social 

commentary 
o academic painting 
o academic architecture 
o Baudelaire 
o flaneur 
o bourgeois space 
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o 19th c. salons and 
exhibitions 

o Parisian urbanism 
o British urbanism

January 31  
1890-1910 Aestheticism/Expressionism/Fauves 
1910-1920 Cubism: Picasso, Braque, and International Cubism 
Written Assignment #1 Due 
-Peter Bürger, Theory of the Avant-Garde, 1-82. 
-Jason Gaiger, “Expressionism and the Crisis of Subjectivity,” in Steve Edwards and Paul Wood, Art of the 
Avant-Gardes (Art of the Twentieth Century) (London: Yale University Press, 2004) 13-63. 
-Jason Gaiger, “Approaches to Cubism,” in Steve Edwards and Paul Wood, Art of the Avant-Gardes (Art of 
the Twentieth Century) (London: Yale University Press, 2004) 135-156. 
OPTIONAL: 
-Niru Ratnam, “Dusty Mannequins: Modern Art and Primitivism” in Steve Edwards and Paul Wood, Art of the 
Avant-Gardes (Art of the Twentieth Century) (London: Yale University Press, 2004) 157-184. 
-Steve Edwards, “Cubist Collage” in Steve Edwards and Paul Wood, Art of the Avant-Gardes (Art of the 
Twentieth Century) (London: Yale University Press, 2004) 185-22

 
o autonomy  
o Courbet 
o Manet 
o Millet 
o Daumier 
o Caillebotte 
o Picasso 

o Braque 
o Delaunay 
o Gris 
o Leger 
o Henri Bergson 
o Albert Einstein 
o Space and Time

 
February 7  
1910-1920 Futurism: Manifestoes, Speed, and Architecture  
-Sanford Kwinter, “Einstein, Boccioni, Sant’Elia,” Architectures of Time: Toward a Theory of the Event in 
Modernist Culture (Cambridge, MA: MIT Press, 1992) 53-102. Docutek 
-F.T. Marinetti, Critical Writings (New York: Farrar, Straus), and Giroux, 2006) 11-17; 53-55, 85-89. Docutek 
-Antonio Sant’Elia in Ulrich Conrads, Programs and Manifestoes on 20th-Century Architecture (Cambridge, 
MA: MIT Press, 1975) 34-39. 

o Duchamp 
o Marinetti 
o Balla 
o Russolo 
o Boccioni 
o Carrà,  

o Sant’Elia 
o WW I 
o machine aesthetic 
o Italian fascism 
o anarchy 

 
February 14 
1915-1935 Abstraction: Suprematism and British Sculpture, 1930s 
Written Assignment #2 Due 
-Peter Bürger, Theory of the Avant-Garde, 83-99. 
-Kasimir Malevich in Ulrich Conrads, Programs and Manifestoes on 20th-Century Architecture (Cambridge, 
MA: MIT Press, 1975) 87-89. 
-Emma Barker, “ ‘English’ Abstraction: Nicholson, Hepworth, and Moore in the 1930s” in Steve Edwards and 
Paul Wood, Art of the Avant-Gardes (Art of the Twentieth Century) (London: Yale University Press, 2004) 
273-306. 

o Malevich 
o Lissitzky 
o Delaunay 
o Archipenko 
o Gaubo 
o Nicholson 

o Hepworth 
o Moore  
o Degree zero painting 
o Non-Euclidean geometry 
o autonomy

 
February 21 
1914-1935 Soviet Constructivism: Faktura, Proletkult, and Revolution 
-Victor Margolin, The Struggle for Utopia: Rodchenko, Lissitzky, Moholy-Nagy, 1917-1946 (Chicago: 
University of Chicago Press, 1998) 9-44; 163-214. Docutek 
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-Christina Lodder, “Soviet Constructivism” in Steve Edwards and Paul Wood, Art of the Avant-Gardes (Art of 
the Twentieth Century) (London: Yale University Press, 2004) 359-394. 
-El Lissitzky in Ulrich Conrads, Programs and Manifestoes on 20th-Century Architecture (Cambridge, MA: 
MIT Press, 1975) 121-123. 
-Naum Gabo and Antoine Pevsner in Ulrich Conrads, Programs and Manifestoes on 20th-Century 
Architecture (Cambridge, MA: MIT Press, 1975) 56-57. 

o Tatlin 
o Exter 
o Rodchenko 
o Vesnin/Vesnin Brothers 
o Leonidov 
o Melnikov 

o Lissitzky 
o Agit-prop 
o Faktura 
o Revolution 
o Proletkult 
o Deconstructivist Architecture

 
February 28 
1851-1930 The Rise of Functionalism: From Arts and Crafts to the Bauhaus 
-Various authors in Ulrich Conrads, Programs and Manifestoes on 20th-Century Architecture (Cambridge, 
MA: MIT Press, 1975) 13-24; 26-33; 46-53. 
-Ken Frampton, Modern Architecture: A Critical History (London: Thames & Hudson, 1992) 1-50; 78-83; 
109-129.  

o William Morris and 
William Webb 

o Morris & Company 
o Mackintosh 
o H. H. Richardson 
o Green & Greene 
o Behrens 

o Van de Velde 
o Taut 
o Mendelsohn 
o Feininger 
o Gropius 
o Mies van der Rohe 
o News from Nowhere 

o Gesamtkunstwerk 
o Type/Expression 
o Bauhaus Curriculum 
o Machine aesthetic  
o Craft 
o Criticality  

 
 
March 7  
1910-1930 Le Corbusier and De Stijl 
-Le Corbusier in Ulrich Conrads, Programs and Manifestoes on 20th-Century Architecture (Cambridge, MA: 
MIT Press, 1975) 59-62; 99-101. 
-De Stijl Manifestos in Ulrich Conrads, Programs and Manifestoes on 20th-Century Architecture (Cambridge, 
MA: MIT Press, 1975) 64-68; 78-80. 

o Adolf Loos 
o raumplan 
o Tony Garnier 
o Le Corbusier 
o Machine aesthetic 
o Neo-plasticism 
o Purism 

o De Stijl 
o Van Doesberg 
o Rietveld 
o Mondrian 
o Ozenfant 
o Type 
o Machine à habiter 

o Five points of 
architecture 

o Athens Charter 
o Unité d’habitation 
o collective living 
o Foucault and 

biopolitics 
 
March 14  
Spring Break 
 
March 21 
1918-1933 Neue Sachlichkeit: Painting, Architecture, and the New Objectivity in Weimar Germany 
-Sergiusz Michalski, New Objectivity: Painting, Graphic Art and Photography in Weimar Germany (Köln, 
Germany: Taschen, 2003) 7-22; 159-180. Docutek 
-Peter Gay, Weimar Culture: The Outsider as Insider (New York: WW Norton & Co., 2001) 1-22; 119-146. 
Docutek. 
-Ken Frampton, Modern Architecture: A Critical History (London: Thames & Hudson, 1992) 130-141.  

o Grosz 
o Dix 
o Beckmann 
o Sander 
o Gropius 
o Meyer and Wittwer 

o Brinkman and Van der Vlugt 
o Duiker 
o Weimar Republic 
o Bertolt Brecht 
o Verfremdungseffekt 

 
March 28 
1916-1935 Dada and Surrealism: Nonsense, the Subconscious, and Dreams 
-Renato Poggioli and Gerard Fitzgerald, The Theory of the Avant-Garde 
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-Martin Gaughan, “Narrating the Dada Game Plan” in Steve Edwards and Paul Wood, Art of the Avant-
Gardes (Art of the Twentieth Century) (London: Yale University Press, 2004) 339-558. 
-Fionna Barber, “Surrealism 1924-1929” in Steve Edwards and Paul Wood, Art of the Avant-Gardes (Art of 
the Twentieth Century) (London: Yale University Press, 2004) 427-448. 

o Ball 
o Duchamp 
o Picabia 
o Ray 
o Arp 
o Ernst 
o Hoch 
o Hausmann 
o Schwitters 
o Breton 

o Masson 
o Miro 
o De Chirico 
o Magritte 
o Dali 
o Giacometti 
o Bellmer 
o Readymade 
o WW I 
o Zurich/Berlin/Paris 

/NYC 

o Counter-machine 
aesthetic 

o Montage 
o Collage 
o Found object 
o Poetry and 

performance 
o Freud 
o unconscious 

 
April 4 
1947-1965 Avant-Garde and Neo-Avant-Garde: Shifts and Renewals at Mid-Century 
-Clement Greenberg, “Avant-garde and Kitsch,” http://www.sharecom.ca/greenberg/kitsch.html 
-Anna Dezeuze, “ ‘Neo-Dada,’ ‘Junk Aesthetic,’ and Spectator Participation” in David Hopkins and Anna 
Katharina Schaffner, Neo-Avant-Garde (Amsterdam, NL: Editions Rodopi BV, 2006) 49-73. Docutek 
-Hubert van den Berg, “On the Historiographic Distinction between the Historical and Neo-Avant-Garde” in 
Dietrich Scheunemann, Avant-Garde/Neo-Avant-Garde (Amsterdam, NL: Editions Rodopi BV, 2005) 63-76. 
Docutek 

o Hofmann 
o Gorky 
o De Kooning 
o Pollock 
o Namuth 
o Krasner 
o Kline 
o Sterne 
o Tobey 
o Guston 

o Rothko 
o Newman 
o Still 
o Reinhardt 
o Gottlieb 
o Motherwell 
o Cage 
o Kaprow 
o Manzoni 
o Johns 

o Rauschenberg 
o Oldenburg 
o Historic vs. Neo-

Avant-Garde 
o Neo-dada 
o Duchamp mid-20th 

century 
o Clement Greenberg  
o Taste, abstraction, 

and propaganda 
 
April 11 
1950-1978 Tachisme, Art Informel, Art Brut, and New Brutalism in Architecture 
-Ken Frampton, Modern Architecture: A Critical History (London: Thames & Hudson, 1992) 262-269.  
-Hundertwasser in Ulrich Conrads, Programs and Manifestoes on 20th-Century Architecture (Cambridge, 
MA: MIT Press, 1975) 157-161.  

o Fautrier 
o Hartung 
o Soulages 
o Mathieu 
o Riopelle 
o De Staël 
o Jorn 

o Appel 
o Hundertwasser 
o Giacometti 
o Dubuffet 
o Kahn 
o Rudolph 
o Pei 

o Max Bill 
o Imaginist Bauhaus 
o COBRA 
o Tachisme 
o Art Informel  
o Art Brut 
o Brutalism 

 
April 18  
1957-1972 Nouveau Réalisme, and the SItuationist International  
Written Assignment #3 Due 
-Guy Debord, Society of the Spectacle 
-Michèle C. Cone, “Pierre Restany and the Nouveaux Réalistes Pierre Restany and the Nouveaux 
Réalistes,” Yale French Studies, No. 98, The French Fifties (2000) 50-65. Docutek 
-Thomas McDonough, “Situationist Space,” October, Vol. 67, (Winter, 1994) 58-77. Docutek 

o Arman 
o César 
o Christo 
o Villeglé 
o Hains 
o Rotella 
o Spoerri 

o Klein 
o Iris Clert 
o Isou 
o Lemaître 
o Debord 
o Constant 
o Jungman 

o Aubert 
o Mai ‘68 
o La banlieue 

française 
o Posters  
o Le grand ensemble
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April 25 
1960+ Nouvelles Tendances, Kinetic Art, and Conceptualism 
-Tony Godfrey, Conceptual Art A&I (London: Phaidon Press, 1998) 4-16; 53-82. Docutek 
-Edward Shanken, Survey essay, Art and Electronic Media (London: Phaidon Press, 2009).  Docutek 

o Duchamp 
o Calder 
o Tinguely 
o Jacques Burnham 
o Peine 
o Christo and Jean-

Claude 

o Smithson 
o Frank Popper 
o Gene Youngblood 
o Cybernetic 

Serendipity 
o Software 
o Information 

o When Attitudes 
Become Form 

o Haacke 
o Kosuth 
o Relationality 

 
May 9 Final Paper Due 

 

 


