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Description:

This course offers a survey of the history of contemporary art, 1948-present. Through
the theme of “dematerialization” we will focus on the shift from art-as-object to art-as-
experience, looking to dada, neo-dada, gestural painting, performance, happenings,
sound experimentation, early computer art, art and the mass media, interactive art,
new media art, and conceptualism.

Goals and Outcomes:

Define and understand contemporary art according to the theme of “dematerialization.”
Define and understand conceptual and new media art.

Identify the salient characteristics of contemporary art.

Gain knowledge of the history and theory of contemporary art.
Improve skills of public engagement and discourse in class.
Improve research skills.

Improve expository writing skills.

Requirements:

Students are required to attend every class, complete all assignments (reading, writing,
and exams), and participate with candor, verve, and commitment in class. Students are
allowed one unexcused absence after which each absence will result in the lowering
of the final grade by one full letter. Students with ilinesses that require extended
periods of absence are encouraged to officially withdraw from the class.




Reading Assignments:
All reading assignments are available through the library by way of a service called
“docutek.”

The URL for AHST 3318.001 is:
Password: expression

Writing Assignments: The Art Review

Assignment #1: Comparing Critical Voices

This assignment is intended to familiarize you with the voice of the art critic. Choose one of
the two exhibitions below, locate three different reviews by three different critics, compare
and contrast them, and finally choose the best of the three voices. Please print the reviews
and staple them to the back of your review. Length: 600 words Format: double space, 10 or
12 pt font, title of your review underlined and located underneath course heading. Style:
Please avoid personal statements in the first person, that is, using “1”, such as “I think the
show was beautiful.” Please avoid artspeak, exaggeration, and clichés, such as “The artist [or
critic] is a genius.” Due: September 30

* Exhibition 1 Gutai: Splendid Playground at the Guggenheim Museum, NYC, February 15-
May 8, 2013

e Exhibition 2 Phenomenal: California Light, Space, Surface, Museum of Contemporary Art
San Diego, September 25, 2011-January 22, 2012




Assignment #2: Review of Stephen Lapthisophon: Concentrations 56 at the Dallas Museum
of Art

Using your knowledge of the critic’s voice, please write a review of this exhibition. Your
review might discuss the successes or failures of the exhibition according to the artist’s
work and its installation — how the DMA has worked with the artist to put pieces of art the
exhibition space. You must visit the museum for this assignment. Length: 600 words
Format: double space, 10 or 12 pt font, title of your review underlined and located
underneath course heading. Style: Please avoid personal statements in the first person,
that is, using “I”, such as “l think the show was beautiful.” Please avoid artspeak,
exaggeration, and clichés, such as “The artist [or critic] is a genius.” Due: November 4
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Assignment #3: Review of Robert Smithson in Texas at the Dallas Museum of Art.

Using your knowledge of the critic’s voice, please write a review of this exhibition. Your
review might discuss the successes or failures of the exhibition according to the artist’s
work and its installation — how the DMA has worked with the artist to put pieces of art the
exhibition space. You must visit the museum for this assignment. Length: 600 words
Format: double space, 10 or 12 pt font, title of your review underlined and located
underneath course heading. Style: Please avoid personal statements in the first person,
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that is, using “I”, such as “I think the show was beautiful.” Please avoid artspeak,
exaggeration, and clichés, such as “The artist [or critic] is a genius.” Due: December 2




Exams:
The mid-term exam is Wednesday October 16 and the final exam is TBA. Each will require
you to identify 20 slides and answer short essay questions. There will be a review sheet
disseminated at least one week prior to each exam. All slide lectures are located at

. Click the “syllabi” icon to the left on the home page.

NOTE ON DATES: There are absolutely no make-up exams for people who mis-schedule
the exam. | do not accept late papers.

Grades:

Written Assignment #1 20%
Written Assignment #2 20%
Written Assignment #3 20%
Mid-Term Exam 20%
Final Exam 20%
TOTAL 100%

Standard UTD policies regarding classroom behavior, religious holidays, withdrawals,
etc.:




Wednesday September 25 Site Visit: The Warehouse

THE WAREHOUSE

14105 Inwood Road (between Alpha and Spring Valley)
Dallas, TX 75244

Parking

All groups should enter the parking lot through the left gate.

BY CAR: Parking is available for 30 cars or 2 buses; please encourage guests to
carpool.

The Splendid Playground of
Japanese Art: Mona-ha and
the Gutai Group

-Kee, Joan, “Situating a Singular
Kind of ‘Action’: Early Gutai
Painting, 1954-57,” Oxford Art
Journal, Vol. 26, No. 2 (2003)
123-140




Contemporary Art

What is it?




Random International, Rain Room, MoMA, 2012




Pussy Riot, founded 2011, Performing in
Moscow's Cathedral of Christ the Savior, 2012




Martin Creed, Work No. 227: The Lights Going on and Off,
2001




Martin Creed, Work No. 850, 2008




Martin Creed, Martin Creed: Work No. 1190, Half the airin a
given space, 2011




dada

a historical marker in the
incarnation of contemporary

‘conceptual’ art




Cabaret Voltaire, Zurich, 1914




Hugo Ball and Tristan Tzara
Zurich dada




Hugo Ball performing Karawane




Dadaism by Tristan Tzara There is a literature that does not reach the voracious

(1918/1922) mass. It is the work of creators, issued from a real
necessity in the author, produced for himself. It
expresses the knowledge of a supreme egoism, in which
laws wither away. Every page must explode, either by
profound heavy seriousness, the whirlwind, poetic
frenzy, the new, the eternal, the crushing joke,
enthusiasm for principles, or by the way in which it is
printed. On the one hand a tottering world in flight,
betrothed to the glockenspiel of hell, on the other
hand: new men. Rough, bouncing, riding on hiccups.
Behind them a crippled world and literary quacks with a
mania for improvement.

| say unto you: there is no beginning and we do not
tremble, we are not sentimental. We are a furious
Wind, tearing the dirty linen of clouds and prayers,
preparing the great spectacle of disaster, fire,
decomposition. We will put an end to mourning and
replace tears by sirens screeching from one continent
to another. Pavilions of intense joy and widowers with
the sadness of poison. Dada is the signboard of
abstraction; advertising and business are also elements
of poetry.

Tristan Tzara photographed by Man Ray




First International Dada Fair, Berlin, 1920




AVANT-GARDE

Duchamp, LHOOQ, 1919




Marcel Duchamp, Fountain, 1917




Bruce Nauman, Self-Portrait as a Fountain, 1966-67




Contemporary Art
Between the Object and
Dematerialization

* experience

e performance
* language

* technology




Richard Serra, Serra Throwing Lead, 1969




Richard Serra, Verb List Compilation: Actions to Relate to Oneself, 1967-68




Dan Graham, Homes for America, 1966-67




Dan Graham, Figurative, 1969




Cory Arcangel, Super Mario
Clouds, 2002

circuit bending
hacker aesthetic




Cory Arcangel, F1 Racer Mod (aka Japanese Driving Game), 2004







Cory Arcangel, Drei Klavierstlicke op. 11, 2009




