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Painting,	the	Daguerreotype,	and	Telegraph	in	the	work	of	Samuel	FB	Morse	



UT	Dallas	Writing	Center
• http://www.utdallas.edu/studentsuccess/writing/
• Regular	hours
• McDermott Library,	MC	1.312
• Mon	— Thurs: 9	am	- 5	pm
• (last	appointment at 4:30)
• Fri 10	am	- 4	pm
• (last	appointment at 3:30)
• Sun:	1	pm - 4	pm



• Syntax
• Grammar
• Active	voice	rather	than	Passive	voice
• WC	=	word	choice
• Proofread	/	spellcheck	
• Vary	language;	do	not	repeat	yourself
• Cite	author	and	title	of	essay	in	the	beginning	
to	orient	your	reader

• Read	your	paper	out	loud	to	ensure	clarity
• Avoid	colloquialisms
• Avoid	stilted	language



Painting,	the	Daguerreotype,	and	Telegraph	in	the	
work	of		Samuel	FB	Morse	



Above	left:	Samuel	FB	Morse,	Gallery	of	the	Louvre,	1831-33	Oil	on	canvas,	73	¾”	x	108”	

Below	left;	Telegraph	Key,	improved	upon	(not	invented	by)	Samuel	FB	Morse,	1830s-1840s

Above	right:

Morse	Code,	
invented	by	
Samuel	FB	Morse,	
1838

Lower	right:	Samuel	FB	Morse	and	John	William	Draper,	Still-Life,	spring	1840,	quarter-
plate	daguerreotype		



• imitation	of	nature
–mechanical
– intellectual	

• reproduction
• copy/copying



Samuel	FB	Morse,	Gallery	of	the	Louvre,	1831-33	Oil	on	canvas,	73	¾”	x	108”	



Samuel	FB	Morse	(1791-1872)

Samuel	FB	Morse,	Samuel	Morse	Family	Portrait,	1810



Samuel	F.B.	Morse,	Portrait	of	Mrs.	Thompson,	c.	1818

Unknown,	Portrait	Miniature,	c.	1820

18th-century	portrait	miniatures,	varied	artists

An	avid	letter	writer	
throughout	his	life,	
Samuel	Morse	often	
lamented	over	money	
issues.	 Morse	started	
selling	miniature	portraits	
for	$1	each	to	make	ends	
meet.

http://www.galleryofthelouvre.co
m/early-life.html



Above:	A	locket	containing	eight	family	
portrait	miniatures,	Dutch	School,	c.	1600
Portrait	Miniatures	– The	Original	Selfie?



Samuel	FB	Morse,	Dying	Hercules,		1812



Samuel	FB	Morse,	Little	Miss	Hone,	1824 Samuel	FB	Morse,	The	Marquis	de	Lafayette,	1825-26	



Samuel	FB	Morse,	The	House	of	Representatives,	1822-23	Oil	on	canvas,	101	× 143	× 4	1/8”



Samuel	F.	B.	Morse, Study	for	the	Old	House	of	
Representatives,	ca.	1821,	oil	on	panel





CAMERA	OBSCURA
“dark	room”



Zoe	Leonard,	945	Madison	Avenue,	2014	(installation	view,	Whitney	Museum	of	American	Art,	
New	York)





Samuel	FB	Morse,	The	House	of	Representatives,	1822-23	Oil	on	canvas,	101	× 143	× 4	1/8”



Samuel	FB	Morse,	Gallery	of	the	Louvre,	1831-33	Oil	on	canvas,	73	¾”	x	108”	













• mechanical	imitation
• intellectual	imitation

Lectures	on	the	Affinity	of	Painting	with	
Other	Fine	Arts	first	delivered	at	the	New	
York	Athenaeum	in	the	spring	of	1826

“There	is	then	an	Imitation	which	copies	
exactly	what	it	sees,	makes	no	selections,	
no	combinations,	and	there	is	an	Imitation	
which	perceives	principles,	and	arranges	its	
materials	according	to	these	principles,	so	
as	to	produce	a	desired	effect.	The	first	may	
be	called	Mechanical and	the	last	
Intellectual	Imitation.”



David	Teniers	the	Younger,	The	Archduke	Leopold	Wilhelm	in	his	Picture	Gallery	in	Brussels,	1651,	50”	x	64	½”	Oil	on	Canvas



Giovanni	Paolo	Pannini,	Picture	Gallery	with	Views	of	Modern	Rome,	1759	oil	on	canvas,	67”	x	96	¼”	



Nicolas	Sébastien Maillot,	View	of	the	Salon	Carré of	the	Louvre	in	1831,	1831,	oil	on	canvas,	49	½”	x	56”



John	Scarlett	Davis,	The	Salon	Carré and	the	Grand	Galerie of	the	Louvre,	1831,	oil	on	canvas,	45”x	57”



Morse,	Gallery	of	the	Louvre,	1831-33– a	painting	about	teaching	how	to	see,	how	to	look,	
knowledge	about	the	Great	Masters,	and	ranking	America	among	Europe’s	finest	institutions	





Camille	Lassalle,	1839-?,	Le	Salon	de	1874,	1874

Indoctrinating	Looking	and	Teaching	how	to	Look

Louis-Léopold	Boilly,	The	Public	in	the	Salon	of	the	Louvre,	Viewing	the	Painting	
of	the	"Sacre”	begun 1808



Charles	Willson Peale,	The	Artist	in	His	Museum,	1822,	oil	on	canvas	
103.5 in	× 80 in

Natural	Science

and

Taxonomy



Charles	Wilson	Peale	and	Titian	Ramsay	Peale,	The	Long	Room	– Interior	of	the	
Front	Room	in	Peale’s	Museum,	1822,	watercolor	over	graphite	pencil	on	paper



In	the	works	of	creation	we	perceive	
connexion binding	the	various	parts	of	the	
animal	existence	together.	Man	himself	in	
exterior	appearance	stands	not	insulated	
and	distinct	from	the	animal	world…Where	
is	the	line	that	severs	the	connection	
between	beast	and	birds,	while	the	bat	still	
holds	his	midway	parley	between	them?	
The	vegetable,	animal,	and	mineral	
kingdoms,	themselves	distinct	as	they	
appear	from	each	other,	have	had	their	
limits	the	subject	of	dispute	among	the	
ablest	naturalists,	nor	can	they	be	clearly	
defined.	The	sea	anemone	may	well	
connect	the	vegetable	with	the	animal,	
while	the	arborescent coral	at	the	same	
time	stone,	plant,	and	animal,	embodies	in	
itself	the	three	kingdoms	of	nature,	an	
illustrious	example	of	the	universal	
principle	of	Connexion.

From	Samuel	FB	Morse’s	Lectures	on	the	
Affinity	of	Painting	with	the	Other	Fine	Arts,	
1826

Emerging	Evolutionary	Theory
Natural	Science/Biology
Taxonomy/Art	Collecting
Art/Art	Making/Art	History



Domenico Remps,	Cabinet	of	Curiosities,	1699,	oil	on	canvas,	39”	x	54”	
Kunstkammer Wunderkammer Museum



Wunderkammer/Kunstkammer,	15-16th centuries,	"Musei Wormiani Historia",	the	frontispiece	
from	the	Museum	Wormianum depicting	Ole	Worm's	cabinet	of	curiosities



• mechanical	imitation
• intellectual	imitation



…another	kind	of	mechanical	imitation	rising



Samuel	FB	Morse	on	Board	the	Cruise	Ship	Sully,	1832,	engraving	from	the	
book,	Album	of	Science	Famous	Scientist	Discoveries,	1899	

Top:	Daguerreotype	Kit
Below:	Samuel	FB	Morse,	Sketch	for	Electromagnet	Letterbook,	2	June	1854-8



Apparatus	and	equipment	for	making	daguerreotypes,	from	an	
advertisement	published	in	1843

Louis	Daguerre,	inventor	– 1839	



Samuel	FB	Morse	and	John	William	Draper,	Still-Life,	spring	1840,	quarter-plate	daguerreotype		





Samuel	FB	Morse	and	John	William	Draper,	Still-Life,	spring	1840,	quarter-plate	daguerreotype		



Samuel	FB	Morse,	Portrait	of	
Mrs.	Morse	and	Two	Children,	
1824	Oil	on	Canvas,	43	¼	x	34”

Note	the	photographic	nature	
– temporally	speaking	– of	the	
foot	on	the	toddler	in	Mrs.	
Morse’s	hands.	There	is	a	
snapshot	quality	to	this	family	
portrait.



Samuel	FB	Morse	on	Board	the	Cruise	Ship	Sully,	1832,	engraving	from	the	
book,	Album	of	Science	Famous	Scientist	Discoveries,	1899	

Samuel	FB	Morse,	Sketch	for	Electromagnet	Letterbook,	2	
June	1854-8

a.)	a	sender,	which	opened	and	closed	an	electric	circuit
b.)	a	receiver,	which	used	an	electromagnet	to	record	the	
signal
c.)	a	code,	which	translated	the	signal	into	letters	and	
numbers



Samuel Morse	Telegraph	
Receiver	– Used	to	receive	
the	message,	"What	hath	
God	wrought”	during	the	
demonstration	to	
Congress	in	1844.



The	telegraph	was	the	first	device	
to	send	messages	using	electricity.	
Telegraph	messages	were	sent	by	
tapping	out	a	special	code	for	each	
letter	of	the	message	with	a	
telegraph	key.	The	telegraph	
changed	the	dots	and	dashes	of	this	
code	into	electrical	impulses	and	
transmitted	them	over	telegraph	
wires.	A	telegraph	receiver	on	the	
other	end	of	the	wire	converted	the	
electrical	impulses	to	dots	and	
dashes	on	a	paper	tape.	Later,	this	
code	became	universal	and	is	now	
known	as	Morse	Code.

Samuel	F.B.	Morse	demonstrated	
the	telegraph	on	May	24,	1844,	
officially	opening	the	Baltimore-
Washington	telegraph	line.	He	
invited	Annie	Ellsworth,	the	young	
daughter	of	a	friend,	to	choose	the	
message.	She	selected	a	verse	from	
the	Bible,	Numbers	23:23,	"What	
hath	God	wrought?”
Morse,	in	the	Capitol,	sent	the	
message	to	Vail	at	Mt.	Claire	Station	
in	Baltimore.	This	paper	tape	at	the	
bottom	right	is	Vail’s	return	
message	confirming	what	was	
received.



Erection	of	first	telegraph	lines	1840s	


