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Arts & Humanities

Meeting Time: T-Th 1:00-5:15 pm
Location: On-line via WebEx

Office Hours by Appointment
Contact: terranova@utdallas.edu



Description: 
This course focuses on the criticism and philosophy of contemporary art. Its goal is to 
apprise students of the seminal texts constituting discourses and debates surrounding 
contemporary art. Each class will be devoted to succinct and focused readings -- essays or 
excerpts from books -- by the following thinkers: Clement Greenberg, Rosalind Krauss, 
Michael Fried, Dick Higgins, Jack Burnham, Claire Bishop, Walter Benjamin, Lucy Lippard, 
John Chandler, Douglas Crimp, Charissa Terranova, Brian O’Doherty, and John Roberts.

Requirements:
Students will be required to complete reading assignments prior to class and make three 
presentations of 30-45 minutes (PowerPoint presentation and classroom discussion) on an 
artist or group of artists related to the reading assignment. The final assignment consists 
of a polished and edited compendium of your short essays submitted over the month. 
Please arrive prepared to discuss the assigned readings Tuesday July 7.



Goals:

• Knowledge of seminal writings in contemporary art philosophy and criticism
• Improvement of critical reading skills
• Improvement of writing skills
• Improvement of broad skills of critical interpretation 

Readings:
The professor will distribute the readings prior to each class. These readings are also available 
through Google searches on-line; some are available on-line at elearning.

Class Organization:
Class meetings consist of two primary components: two hours of vibrant discussion of the 
assigned texts based on close and careful readings and two hours of presentations by students 
including once again vibrant discussions about their presentations. 



Assignments:
1.) PRESENTATIONS: Students are required to make three 30- to 45-minute PowerPoint 
presentaZons during the summer. Each presentaZon should focus on one arZst and should 
show how that arZst is connected to the day’s reading assignment. Presenters should inspire 
group dialogue by directly asking fellow classmates quesZons about the reading, making 
image-rich presentaZons, and explaining the relaZonship these images have with the reading 
and/or contemporary issues, be they in the art world and/or poliZcal. The Zme slot for 
presentaZons includes the actual presentaZon and discussion. Students are encouraged to 
choose arZsts from the arZst bank listed in conjuncZon with each day’s reading assignment. 
Please inform the professor the arZst on which you will present via email so the professor 
can insure no repeZZon. Percentage of grade: 33%.



2.) PAPER WRITING: Students will submit one 1000-word essay based on their presentation upon the day of their presentation, 
making for a total of three 1000-word essays. The essays should be descriptive and interpretative, connecting the artist to the 
assigned reading. Research is encouraged. The professor will return the essay with editorial comments concerning syntax, 
formatting, and contents. Essays should have the following format:
• left-hand justified heading with student’s name, course name, professor’s name, date
• title of essay center justified and underlined or italicized 
• double spacing
• 12-pt. font
• endnotes
• bibliography
• pagination
• Percentage of grade: 34%
3.) EDITING EXERCISE AND FINAL ESSAYS: Students will submit the three 1000-word essays having addressed the editorial 
comments concerning syntax, formatting, and contents by 5:00 pm on Friday August 7 to terranova@utdallas.edu. The final 
three essays should have the following format:
• cover page with center justified heading with student’s name, course name, professor’s name, date 
• title of each essay center justified and underlined or italicized 
• double spacing
• 12-pt. font
• endnotes
• comprehensive bibliography
• pagination
• Percentage of grade: 33%

http://utdallas.edu


Reading Schedule

Tuesday July 7 Introduction, Presentation Sign Up, and Comparing Critical Voices of Hippie Modernism  

Guiding questions:
-What was Hippie Modernism and where did it take place?
-What is the unique perspective about Hippie Modernism of each critic? 
-How does the publishing venue and length of each piece of criticism transform and deliver each author’s 
perspective?
-Who are the audiences for each critic?

• Elizabeth Buhe, Review of Hippie Modernism: The Struggle for Utopia , CAA Reviews (November 11, 2016) 
http://www.caareviews.org/reviews/2871#.WwLkKS-ZN-U3

• Alexander Lange, “Experiencing Architecture through ‘Hippie Modernism’ and Retrospectives,” New York 
Times (September 7, 2015) https://www.nytimes.com/2015/09/13/arts/design/experiencing-architecture-
through-hippiemodernism-and-retrospectives.html

• Charissa N. Terranova, “Dropping Out Is Impossible in a Cybernetic World: Hippie Modernism at the Walker Art 
Center.” Art Journal . Summer 2016. 75: 2, 97-100.

http://www.caareviews.org/reviews/2871
https://www.nytimes.com/2015/09/13/arts/design/experiencing-architecture-through-hippiemodernism-and-retrospectives.html


Thursday July 9 The Plurality of the Avant-Garde

Guiding questions:
-What is the avant-garde?
-What are the avant-gardes?
-Who was Clement Greenberg?
-What is Abstract Expressionism?
-What is kitsch?
-What are “high culture” and “low culture”? By connection, what are “hi-low” debates?
-What is the distinction between the “historic avant-garde” and “neo-avant-garde”?
-How do we understand the avant-garde within modernism? Within postmodernism?

• Clement Greenberg, “Avant-Garde and Kitsch” (1939) http://www.sharecom.ca/greenberg/kitsch.html
• Anna Dezeuze, “ ‘Neo-Dada,’ ‘Junk Aesthetic,’ and Spectator Participation” in David Hopkins and Anna 

Katharina Schaffner, Neo-Avant-Garde (Amsterdam, NL: Editions Rodopi BV, 2006) 49-73.
• Hubert van den Berg, “On the Historiographic Distinction between the Historical and Neo-Avant-Garde” in 

Dietrich Scheunemann, Avant-Garde/Neo-Avant-Garde (Amsterdam, NL: Editions Rodopi BV, 2005) 63-76.

ARTIST BANK: Kazimir Malevich, Fillippo Marinetti, Umberto Boccioni, Antonio Sant’Elia, Luigi Russolo, Marina Abramovic, 
Ai Weiwei, Laylah Ali, Natalia Almada, David Altmejd, Laurie Anderson, Eleanor Antin, Janine Antoni, Ida Applebroog

http://www.sharecom.ca/greenberg/kitsch.html
http://www.amazon.com/s/ref=ntt_athr_dp_sr_1%3F_encoding=UTF8&sort=relevancerank&search-alias=books&field-author=Dietrich%2520Scheunemann


Tuesday July 14 Medium Specificity
Guiding questions:
-What are the conventional mediums of the fine arts?
-Are each of these mediums pure, autonomous, and distinct from culture or polluted and embedded in 
everyday culture?
- What’s the difference between “media,” “medium,” and “mediation”?

• Clement Greenberg, “Modernist Painting” (1960) http://www.sharecom.ca/greenberg/modernism.html
• Rosalind Krauss, “Sculpture in the Expanded Field” (1979) 

http://www.onedaysculpture.org.nz/assets/images/reading/Krauss.pdf

ARTIST BANK: Jackson Pollock, Barnett Newman, Hans Hofmann, Mark Rothko, Ad Reinhardt, Robert Morris, 
Tony Smith, Robert Smithson, Hedda Sterne, Willem de Kooning, Elaine de Kooning, Lee Krasner, Constantin 
Brancusi, Alice Aycock

http://www.onedaysculpture.org.nz/assets/images/reading/Krauss.pdf


Thursday July 16 Objecthood and Object-Oriented Ontology

Guiding questions:
-What is objecthood for Fried?
-What is Minimalism?
- What is Object-Oriented Ontology?
-What is the ‘object’ of Object-Oriented Ontology?
-Who are the audiences for each of these essays?

• Michael Fried, “Art and Objecthood” (1967) http://isites.harvard.edu/fs/docs/icb.topic641765.files/3%20-%20Fried%20--
%20Art%20and%20Objecthood.pdf

• Dylan Kerr, “What is Object-Oriented Ontology? A Quick-and-Dirty Guide to the Philosophical Movement Sweeping the 
Art World,” Artspace (April 8, 2016) https://www.artspace.com/magazine/interviews_features/the_big_idea/a-guide-to-
object-oriented-ontology-art-53690

• Robert Jackson, "The Anxiousness of Objects" (2011) 
http://static1.1.sqspcdn.com/static/f/1181229/17056045/1331405248850/Jackson_Anxiousness+of+Objects_v2.pdf?tok
en=HxatJnxnYhkQt3piVBV3W9c8FGs%3D

ARTIST BANK: Jay DeFeo, Richard Serra, Robert Morris, Donald Judd, Tony Smith, Carl Andre, Larry Bell, Dan Flavin, Sol 
LeWitt, Agnes Martin, Annie Truitt, Robert Ryman, Eva Hesse, Frank Stella, Fred Sandback, Robert Mangold

http://isites.harvard.edu/fs/docs/icb.topic641765.files/3%2520-%2520Fried%2520--%2520Art%2520and%2520Objecthood.pdf
http://static1.1.sqspcdn.com/static/f/1181229/17056045/1331405248850/Jackson_Anxiousness+of+Objects_v2.pdf%3Ftoken=HxatJnxnYhkQt3piVBV3W9c8FGs%253D


Tuesday July 21 Post-Medium CondiUon

Guiding quesUons:
-Who is Rosalind Krauss?
-Who was Dick Higgins?
-Who was Marcel Broodthaers?
-What is Fluxus?
-What is conceptual art?
-What is the ‘eagle principle’ in Krauss’s essay?

• Rosalind Krauss, “A Voyage on the North Sea”: Art in the Age of the Post-Medium Condi?on (1999) 
hhp://isites.harvard.edu/fs/docs/icb.topic837293.files/Krauss_Voyage%20on%20the%20North%20Sea.pdf 

• Dick Higgins, “Statement on Intermedia,” (1966) hhp://www.artpool.hu/Fluxus/Higgins/intermedia2.html

ARTIST BANK: Marcel Broodthaers, Dick Higgins, Nam June Paik, Shigeko Kubota, Joseph Beuys, Yoko Ono, 
George Maciunas, Allan Kaprow, Ben Vauler, Allison Knowles, George Brecht, Wolf Vostell, Ray Johnson, 
Deiter Roth, Loris Gréaud, Marina Abramovic



Thursday July 23 Dematerialization and Deskilling 

Guiding questions:
-What is conceptual art, once again?
-Who was Marcel Duchamp?
-What do ‘dematerialization’ and ‘deskilling’ mean in the contexts of each of these essays?
-How does the importance and singularity of the fine-arts artifact change with both ‘dematerialization’ and 
‘deskilling’?
-Who are each of these writers?
-What role do politics play in the dematerialization of art?
-How does ‘deskilling’ connect to automation in manufacturing?

• Lucy Lippard and John Chandler, “The Dematerialization of Art,” Art International, 12:2 (February 1968) 
31-36.

• Jack Burnham, “Real Time Systems,” Artforum, 8:1 (September 1969) 49-55.
• John Chandler, “Art in the Electric Age,” Art International (February 1969) 19-25 
• John Roberts, “Art after Deskilling,” “Historical Materialism 18 (2010) 77-96

ARTIST BANK: Joseph Kosuth, Dan Graham, Adrian Piper, Douglas Huebler, Naum Gabo, László Moholy-Nagy, 
György Kepes, Eva Hesse, GRAV [Groupe de Recherche d’Art Visuel], Mel Bochner, Marcel Duchamp, Martin 
Creed



Tuesday July 28 Mechanical Reproduction: Between Film and Pictures

Guiding questions:
-Who was Walter Benjamin?
-How does a sacred object become a work of art according to Benjamin..by what historic trajectory?
-What is ‘aura’?
-What is ‘authenticity’?
-What is a ‘picture’ according to Crimp?
-How do these two articles relate to one another?
-What is postmodernism?

• Walter Benjamin, “The Work of Art in the Age of Mechanical Reproduction” (1936), in Illuminations: Essays 
and Reflections by Walter Benjamin, ed. Hannah Arendt (New York: Hacourt Brace Jovanovich, 1968) 217-
252.

• Douglas Crimp, “Pictures” (1979) http://imagineallthepeople.info/readings/Crimp_Pictures.pdf

ARTIST BANK: Richard Prince, Jack Goldstein, Cindy Sherman, Robert Longo, Sherrie Levine, Barbara Kruger, 
Annette Lemieux, David Salle, Dziga Vertov, Sergei Eisenstein



Thursday July 30 Brian O’Doherty: Open Roads and White Walls 

Guiding questions:
-Who is Brian O’Doherty?
-Are these two articles by O’Doherty similar or diametrically opposed in terms of contents?
-What is the role of writing style in O’Doherty’s critical practice?
-Who is the audience of each essay?

• Brian O’Doherty, “Highway to Las Vegas,” Art in America 60, no. 1(Jan-Feb, 1972) 80-89.
• Brian O’Doherty, Inside the White Cube: The Ideology of the Gallery Space (1976) 13-86. Available at the following two 

links: 
o http://arts.berkeley.edu/wp-content/uploads/2016/01/arc-of-life-

ODoherty_Brian_Inside_the_White_Cube_The_Ideology_of_the_Gallery_Space.pdf
o https://monoskop.org/images/8/8e/ODoherty_Brian_Inside_the_White_Cube_The_Ideology_of_the_Gallery_Sp

ace.pdf

ARTIST BANK: Andy Warhol [Exploding Plastic Inevitable], László Moholy-Nagy [Mechanized Eccentric], E.A.T. [Experiments 
in Art and Technology], E.A.T. Pavilion in Osaka, Japan, Stan VanDerBeek, Helio Oiticica, Robert Rauschenberg, John Cage, 
David Tudor, Stan Brakhage, Carolee Schneeman, Will Hindle, John Whitney, James Whitney, Philips Pavilion-Brussels Expo 
1958 [Iannis Xenakis and Le Corbusier], Marcel Duchamp, Allan Kaprow, Jonathan Schipper, Cesar, John Chamberlain

http://arts.berkeley.edu/wp-content/uploads/2016/01/arc-of-life-ODoherty_Brian_Inside_the_White_Cube_The_Ideology_of_the_Gallery_Space.pdf
https://monoskop.org/images/8/8e/ODoherty_Brian_Inside_the_White_Cube_The_Ideology_of_the_Gallery_Space.pdf


Tuesday August 4 Rela/ons and Rela/onal Art

Guiding ques/ons:
-How is a theme of ‘rela/ons’ present in each essay?
-What makes Burnham’s idea of ‘rela/ons’ from 1968 dis/nct from those of Jones and Bourriaud?
-By connec/on, what are the “rela/ons” within systems? What are the rela/ons in social prac/ce art?
-How is rela/onal art a philosophical proposi/on? A sociological proposi/on? A poli/cal proposi/on?

• Jack Burnham, “Systems Esthe4cs,” Ar#orum (September 1968) 30-35.
• Caroline Jones, “System Symptoms,” Ar#orum 51, no. 1 (Sept. 2012) 113-16 and 430-33.
• Nicolas Bourriaud, “Rela4onal Aesthe4cs,” (1998) hMp://www.kim-

cohen.com/seth_texts/artmusictheorytexts/Bourriaud%20Rela4onal%20Aesthe4cs.pdf

ARTIST BANK: Henry Bond, Vanessa BeecroZ Maurizio CaMelan, Dominique Gonzalez-Foerster, Liam Gillick, 
Chris4ne Hill, Carsten Höller, Pierre Huyghe, Miltos Manetas, Philippe Parreno, Jorge Pardo, Rirkrit Tiravanija. MAP 
[Make Art with Purpose], Cri4cal Art Ensemble, Michael Rakowitz, Alison Knowles, Agnes Denes, Helen and Newton 
Harrison, Mierle Laderman Ukeles, Aviva Rahmani, Betsy Damon, Bonnie Ora Sherk, Valie Export

Friday August 7 Final edited and polished essays due to terranova@utdallas.edu

http://en.wikipedia.org/wiki/Henry_Bond
http://en.wikipedia.org/wiki/Maurizio_Cattelan
http://en.wikipedia.org/wiki/Dominique_Gonzalez-Foerster
http://en.wikipedia.org/wiki/Liam_Gillick
http://en.wikipedia.org/wiki/Carsten_H%25C3%25B6ller
http://en.wikipedia.org/wiki/Pierre_Huyghe
http://en.wikipedia.org/wiki/Miltos_Manetas
http://en.wikipedia.org/wiki/Philippe_Parreno
http://en.wikipedia.org/wiki/Rirkrit_Tiravanija


HIPPIE MODERNISM

• What’s a “hippie”? Who were the hippies?
• What is “modernism”?

What do you think of – what type of art, what type of architecture –
when you hear the word “modernism”?



• Modernity – 16th-18th centuries; ages of discovery, doctrine of 
discovery, exploraEon, empire, colonizaEon, codificaEon of naEon-
state, scienEfic revoluEon, democraEc revoluEons

• ModernizaEon – 18th-19th centuries; age of industrializaEon, the 
instrumentalizaEon of modernity, efficiency and speed

• Modernism – 20th century-ongoing; commentaries on and creaEve 
expressions in art and design about modernity and modernizaEon



What was Hippie Modernism and 
where did it take place?

According to the reading, how do you define “hippie 
modernism”?



https://www.youtube.com/watch?v
=mYueI1Qvz9U

Hippie Modernism: The Struggle 
for Utopia, Walker Art Center, 

Minneapolis, MN, 2015

https://www.youtube.com/watch%3Fv=mYueI1Qvz9U


COUNTER CULTURE
(1969)

Youth culture rejecting 
technocracy, the regime of 
corporate and technological 

expertise that dominates 
industrial society

Timothy Leary (1920-1996) 
psychologist famous for advocacy of 

psychedelic drugs





What is the unique perspec/ve about Hippie 
Modernism of each cri/c? 



How does the publishing venue and length of each 
piece of criticism transform and deliver each author’s 

perspective?



Who are the audiences for each critic?



The merging of art and life…

Art as a mode of resistance…



According to Elizabeth Buhe:

“What emerges is a purpose-forged (hippie) modernism, one that takes what 
it wants and leaves what it does not. Repeated throughout is the equaEng of 
hippie opEmism with the modernist aspiraEon to merge art and life, a 
philosophy vociferously enacted by the counterculture, but—and this is the 
crux of it—never by modernism, because to arrive at such a point would 
necessarily expunge the category of art. Instead, modernist resistance in art 
did not mean total opposiEon (which is, remember, the definiEon of 
counterculture) but rather rejecEon and cohabitaEon of new elements, 
always sEll within the parameters of arEsEc producEon. Lacking, then, a 
forEfied armature jusEfying its logic, the nebulousness of hippie modernism, 
which tries to be everything, risks meaning nothing, leading one to wonder 
about the advisability of enlisEng the moniker at all.”



immersive experiences



According to Alexandra Lange:

“Everyone at that moment expected that life in the very 
near future would be different and be=er,” said Andrew 
Blauvelt, who organized the show as the Walker’s senior 
curator (he was just appointed director of Cranbrook Art 
Museum in Michigan). “These immersive experiences 
offered a taste or glimpse of that life. InstallaNons were 
filled with new media like slide projectors, films, video, 
light, sound, but also wind, scents, elements of nature.”



What is “cybernetics”? What is the role of cybernetics 
in Terranova’s piece?

What is “ecology” and what is its role in the exhibition?



Drop City, an artistic commune in 
southern Colorado

• A counterculture artists' community that 
formed in southern Colorado in 1965. 

• Abandoned by the early 1970s, Drop City 
became known as the first rural "hippie 
commune”

• Gene Bernofsky ("Curly"), JoAnn 
Bernofsky ("Jo"), Richard Kallweit
("Lard"), and Clark Richert ("Clard"), art 
students and filmmakers from the Uni. 
Kansas and Uni. CO, bought a 7-acre 
(28,000 m2) tract of land

• Their intention was to create a live-in 
work of Drop Art, continuing an art 
concept they had developed earlier at 
the University of Kansas.

• Drop Art (sometimes called "droppings") 
was informed by the "happenings" 
of Allan Kaprow and the impromptu 
performances, a few years earlier, 
of John Cage, Robert Rauschenberg, 
and Buckminster Fuller at Black 
Mountain College

• Drop Art began when Richert and 
Bernofsky started painting rocks and 
dropping them from a loft roof onto the 
sidewalk of Lawrence Kansas's main drag 
— watching the reactions of passersby.





Buckminster Fuller, Geodesic 
Dome, 1950 



Buckminster Fuller in front of the exhibition dome at 
the American National Exhibition, Moscow, 1959



Buckminster Fuller and Shoji Sadao, United States 
Pavilion, Montreal World’s Exposition, 1967















Ken Isaacs, Knowledge Box, 1962 



Ken Isaacs, Knowledge Box, 1962 

As the imagination of many men creates a fantastic new 
world, the danger is that individual man may soon find 
himself lost in it. He may be expert in his own special field 
— microbiology, perhaps — but otherwise remains an 
ignoramus. New teaching techniques and devices are 
therefore much required in order to cram as much 
knowledge as possible, as fast as possible, into his 
swimming brain.

Out of the imagination of one specialist, 32-year-old 
designer Ken Isaacs of the Illinois Institute of Technology, 
has come a machine called a “knowledge box” that he 
hopes will help fill this need. Isaacs, peering from inside his 
weird cellular contrivance, believes that the traditional 
classroom environment is as ill-suited for learning as a ball 
park. Inside the knowledge box, alone and quiet, the 
student would see a rapid procession of thoughts and ideas 
projected on walls, ceilings and floor in a panoply of 
pictures, words and light patterns, leaving the mid to 
conclude for itself. It is a machine of visual impact that 
could depict, for example, a history of the Civil War in a 
single session, or just as easily give a waiting astronaut a 
lesson in celestial navigation.

(From a Life Magazine article “The Knowledge Box”. 
September 14, 1962 )









Ken Isaacs, 8' Microhouse installed 
on-site with assembled tetrahedron 

legs, c. 1972

Ken Isaacs, Living Structure, c. 1966



Left: Haus-Rucker-Co, 'Environment 
Transformer/Flyhead Helmet', 1968

Right: Group Haus-Rucker-Co, Austrian 
architects Laurids Ortner, Guenter Zamp Kelp, 

and Klaus Pinter



“Architects must cease to think only in terms of 
buildings.” The dazzling array of architectural 

invenvons Austrian group Haus-Rucker-Co. affirms 
Hans Hollein’s plea in his 1968 Bau magazine essay, 

“Everything Is Architecture.” Founded in 1967 around 
a “Mind Expanding Program” (MEP), Haus-Rucker-Co 

aspired to extend people’s psycho-physical 
experiences through art and architecture. Hailing from 

Freud’s hometown, these Vienna-based architects 
were, unsurprisingly, fascinated with the “inner space” 

as much as with the physical built environment. 
Beyond buildings, Haus-Rucker-Co infused 

architectural principles—re: form, funcvon, content, 
structure, space, effect, spectacle, and meaning—into 

expendable commodives, producing highly 
imaginavve designs to, so the story goes, send their 

users on a psycho-physical journey.

Haus-Rucker-Co, 'Environment Transformer/Flyhead
Helmet', 1968



Haus-Rucker-Co., Oasis 
Number 7, 1970

“Our balloons will help you to 
discover an unknown feeling 
of tranquility, of security, of 

relaxation. And love. We want 
to heighten your sensitivity. 

You will take a journey. 
Together with someone you 
love. Into inner space. Like 
Astronauts. Only an inward 
trip. You will attain a higher 

level of thinking and loving…”



Haus-Rucker, Flyhead Viewatomizer and Drizzler, 1968
Haus-Rucker-Co, Grüne Lunge (Green Lung), 

outdoor installavon at Kunsthalle Hamburg, 1973



Haus-Rucker-Co. 'Mind Expander' 1967



Haus-Rucker-Co. 'Mind Expander' 1967

No longer oriented side by side, the couple now sat with the 
woman on the man’s laps, their legs conspicuously entwined. 

In this position, the man would reach down the overhead 
cover and turn on the rhythm machine. A psychedelic journey 

then began.



Haus-Rucker Co., Yellow Heart, 1968 







Left: Walter Pichler, TV Helmet (Portable Living Room), 1967
Right: Walter Pichler, TV Helmet, 1967

Walter Pichler (1936-2012) was an Austrian sculptor, artist, architect and designer

TV Helmet created in 1967 is a technical device that isolates the user while embedding 
him or her in an endless web of information: closed off against the outside world, the 

wearer was completely focused on the screen before his eyes.



Ant Farm [1968-1978] = Chip Lord, Hudson Marquez, and Doug Michels



Ant Farm, Inflatables – Clean 
Air Pod, 1970-1971





Ant Farm, Media Van, 1970-
72/rehabilitated 2008

Ant Farm drove around the country 
conducting happenings, teaching people 

how to make pneumatic architecture, and 
making videos – all from the Media Van.



Ant Farm, Truck Stop Network, c. 1972





Ant Farm, House of the Century, c. 1972, in Angleton, TX
Ant Farm = Chip Lord, Hudson Marquez and Doug Michels







Ant Farm, Cadillac Ranch, 
Amarillo, Texas, 1974





Ant Farm, Media Burn, 1975  http://www.youtube.com/watch?v=U53-Sfnqwss

http://www.youtube.com/watch%3Fv=U53-Sfnqwss


Ant Farm, Media Burn, 1975



Ant Farm, Media Burn, recorded performance, 1975 
Members of Ant Farm dress up like dignitaries (JFK and Secret Service men) and act out the rituals of technocracy.  An Ant 
Farm member dressed like President Kennedy arrives in a 1963 Lincoln Continental and gives a speech about the 
encroachment of the TV media from a podium made from a TV. Then other Ant Farm members drive a customized Cadillac 
through a wall of TVs.



Hippie Modernism: The Struggle 
for Utopia, Walker Art Center, 

Minneapolis, MN, 2015

• h|ps://www.youtube.com/watch?v
=L55p1qK93Ds

• h|ps://www.youtube.com/watch?v
=OPYpP-qbUXI

• h|ps://www.youtube.com/watch?v
=EqPXOwog75M

https://www.youtube.com/watch%3Fv=L55p1qK93Ds
https://www.youtube.com/watch%3Fv=OPYpP-qbUXI
https://www.youtube.com/watch%3Fv=EqPXOwog75M


• https://www.youtube.com/watch?v=L55p1qK93Ds
• https://www.youtube.com/watch?v=OPYpP-qbUXI
• https://www.youtube.com/watch?v=EqPXOwog75M

https://www.youtube.com/watch%3Fv=L55p1qK93Ds
https://www.youtube.com/watch%3Fv=OPYpP-qbUXI
https://www.youtube.com/watch%3Fv=EqPXOwog75M


• According to the reading, how do you define “hippie modernism”?
• What was Hippie Modernism and where did it take place?
• What is the unique perspective about Hippie Modernism of each 

critic? 
• How does the publishing venue and length of each piece of criticism 

transform and deliver each author’s perspective?
• Who are the audiences for each critic?


